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Let me introduce you to

AmiRal

AMIKAL is a multi-script typeface with
anamicable atmosphere inspired by primary
italics from the Renaissance. Drawing on
thisrich heritage, the typeface comes with a
modern look satisfying your sense of cur-
rent typeface design.

The charismatic appearance makes

Amikal the ideal choice for continuous read-
ing requiring a friendly and unique char-
acter. Reading a text set in Amikal is like
listening to a story told to you with awarm
and agreeable voice while sharing a comfor-
table chair with a purring cat on your lap

in front of the fire place.
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REGULAR, INFORMAL

Forms
of beauty

REGULAR and italic fonts descend from
different handwritten models and were ini-
tially not intended to be used together on

the same page. However, typography required
solutions to create hierarchy in text. There-
foreitalic became a secondary style subordi-
nated to the roman.

Considering the differing heritage within
the family, Amikal’s regular and informal each
have a distinct design background but are
created toaccompany each other. Each design
bringsits heritage to the fore and strengthens
its quality. When combined, the two build
a harmonious team that can deal with a wide
range of design questions.

Consistency is one of the forms of beauty. Contrast
isanother. A fine page, even a fine book, can be set from
beginning to end in one type in one size. [...] Most
pages, and most entire documents, can be set perfectly
well with only one family of type. But perhaps the page
confronting yourequires a chapter title, two or three
levels of subheads, an epigraph, a text in two languages,
block quotations within the text, a couple of mathe-
matical equations, a bar graph, several explanatory
sidenotes, and captions for photographs and a map.

An extended type family [...] may provide sufficient
resources even for thistask. [...]

If you restrict yourself to faces within the family, you
can have variety and homogeneity at the same time:

many shapes and sizes but a single typographic culture.



CONTRASTING
REGULAR

REGULAR, BOLD

Faces on their
own merits

THE main function of Amikal bold is to stand
out from its regular counterpart. Therefore,
bold is intimately combined with roman and
is suitable for all kinds of headings. Yet, it is
not inappropriate to set a whole paragraphin
Amikal bold. The italic proportionslead to
amore even pattern compared to other bold
styles and the amicable appearance reduces
its severity.

[1]
Abold paragraph next
to its veqular counterpart.

Printing from movable type was first invented not in
Germanyinthe 1450s, as Europeans often claim, but
in China in the 1040s. In preference to Gutenberg, we

should honor a scholarly engineer
by the name of Bi Shéng. The
earliest surviving works printed
in Asia from movable type seem
to date from the thirteenth cen-
tury, but thereisa clear account
of the typesetting process, and
BiShéng’srole inits development,
by the eleventh century essayist
Shén Kuo.

The new technology reached
Korea before the middle of the
thirteenth century and Europe by
the middle of the fifteenth. There
itintersected the already long
and fertile history of the roman
letter. And there typesetting
flourished as it had failed to do
in China, because of the far
smaller number of glyphs Euro-
peanscripts required. Even at

(1]
Boldface romans are anineteenth-cen-
tury invention. Bold italic is even more
recent, and it is hard to find a successful
version designed. Bold romans and
italics have been added retroactively to
many earlier faces, but they are often
simply parodies of the original designs.
Before using a bold weight, espe-
cially a bold italic, ask yourself whether
youreally need it at all. If the answer is
yes, youmay want to avoid type families
such as Bembo, Garamond or Baskerville,
towhich bold weights have been retro-
actively added but do not in fact belong.
You might, instead, choose a twenti-
eth-century family [...] inwhich arange
of weightsis part of the original design.

the end of the nineteenth century, most printing in

China was done by the same method used in the eighth
century to make the first printed books: entire pages of
text were carved by hand into wooden printing plates.
Corrections were made by drilling out the error, install-
ing awooden plug, and cutting the new characters.
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Awell-mannered font like Amikal regular
needs a more courageous sibling in the family
seeking for attention. With Amikal display,
it’s easy to catch people’s eye.




LOCAL
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REGULAR

Language
specific characters

AMIKAL hits the right tone for many lan-
guages and considers local preferences.
Furthermore, it differentiates between capital
and lowercase diacritics as well as adjusted
forms for narrow letters.

addad
ddadda

MACBETH

Dar miine siiar miine, tot mereu/ Cupas
mdrunt se-alungd zi de zi / Spre cel din urma
semn din cartea vremii/ Sifiecare ,ieri”
aluminat/Nebunilor pe-al mortii drum

de colb./ Te stinge dar, tu, candeld de-o clipd! / Cd viata-idoar o
umbrd cdldtoare / Un biet actor, ce-n ora lui pe scend Sezbuciumd,
si-apoinu-lmaiauzi./ E-un basm de furii si de nerozie / Baznit
de-un prost sifar’ de nici o noima.

Icelandic

MACBETH
Amorgun, og d morgun, og d morgun /
punglamast pessi smaspor dag fra degi/
tilloka hinstu lina a timans bok; / og
gaerdagarnir allir lystuleid / flonum, i
daudans duft. SIokk, slokk pig, skar ! / Sljér

farandskuggi er lifid, leikari / sem fremur kaeki a fjslunum um
stund / og pagnar sidan; pad er vintyri/ pulid af bjana, fullt af
mogli og muldri/og merkir ekkert.

Polish
ACEENOSZZ
aéetndszz

MAKBET
Jutropojutrze ipo jutrze jutro / Wolnym

sie krokiem od dnia do dnia czotga /Az do
ostatniej wszech czasow sylaby / A wszystkie
weczoraj nasze przyswiecaty / Glupcom na

drodze do prochéw mogity. / Zgasnij, o zgasnij Swieco krdétkotrwa-
ta!/ To zycie tylko cieniem jest przelotnym / Nedznym aktorem,
coprzez swa godzine / Na scenie $wiata pawi sie i puszy / I milknie
potem; to opowiadana/ Z krzykiem i furia powies¢ przezidiote /

Nic nie znaczaca.
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REGULAR

French

AAE C EEFE Demain, demain, demain / se glisse ainsi
ITI6ETOUY petits pas d’unjour al’autre /jusqu’ala der-
niére syllabe du tempsinscrit; / et tous nos
o hier n’ont travaillé, les imbéciles / qu’a nous
uuy abréger le chemin de la mortpoudreuse.

Eteins-toi, éteins-toi, court flambeau:/la
vien’est qu'une ombre qui marche;/ elle ressemble a un comédien
qui se pavane et s’agite sur le théatre une heure; /aprés quoiil n’en
est plus question; / c’est un conte raconté par un idiot avec beau-
coup de bruit et de chaleur / et qui ne signifie rien.

ééli

s:' (03

Danish
EQOA I'morgen ogimorgenog imorgen/det
203 sleber sig sd traegt fra dagtil dag/ til sidste
stavelseitidens bog;/og hvertigdr har kun
lystnarre vej/ til dedens stev. Ud, ud, ud
duselle lys! / Vort liv er kun en skygge, kun en flakke / en stakkels
komediant, der hidsigt skridter / sin stund pd scenen af og blir
tavs/eteventyr, fortalt osaf enddre/med larm og bulder, fyldt
af raseri/og det betyder intet.

Maltese
CGHZ Jum wara jum, jitkaxkar da’ l-pass ckejken /
¢ g Rz Sal-ahharsillaba taz-zmien imnizzel; / U

l-bierah taghna xegh’l lill-boloh trighom
Lejn mewt bit-trab. Intefa xemgha gsajra!/
Il-hajja biss dell miexi, attur fqajjar / Sighatu fuq il-palk ikedd u
jdandan/Umbagh’d majinstem’ aktar: din higrajja /Imtarrfa
minn bahnan, salt hioss u gilla / Illi ma jfissru xejn.

Lithuanian

Aé E E ISUUZ Rytoj...irvélrytoj...irvélrytoj...

Smulkiais zingsneliais béga miisy dienos
Link nuzymétos kiekvienamribos, Ir saulé,
kuri Svie¢ia mums, beprociams, Tik rodo
kelig nebiities tamson. UZgesk, uZzgesk, ugnele trumpaamze!
Gyvenimas — tai bégantis SeSélis, Tai komediantas, kurs jam skirtg
laika Papostringauja scenoj, pasimaivo, Nueina ir nutyla amZinai,
Taiidioto pasaka triuk§minga, Neturinti prasmeés.

aceéjsynuz

Czech
é ]3 E E f N () Zitra azitra, zitra, potad zitra / sviij krok sun
R S’ T U [‘_’] 5 Z krok. sizednenadensune/azdo po:sledni
iy o2 vv slabiky vSech pfibéhti/ a nase véerejSky nam
€ n,oorf E blazntim sviti/ na cestu k smrti. Zhasni,
uuyz kntitku, zhasni. / Prchavy stinje Zivot,

Spatny herec, / co chvilku ktic¢ina jevisti
svéta /a potom zmlkne navzdy. Pusty Zvast / idiota je to, jen hluk
avfava, /aneznamenanic.

German

UOA Morgen, und morgen, und dann wieder
morgen / Kriecht so mit kleinem Schritt von
Tagzu Tag/ Zur letzten Silb auf unserm
Lebensblatt; / Und alle unsre Gestern fiihr-
ten Narren / Den Pfad zum staubigen Tod. Aus, kleines Licht!/
Leben ist nur ein wandelnd Schattenbild, / Ein armer Komddiant,
der spreizt und knirscht / Sein Stiindchen auf der Biihn und dann
nicht mehr/Vernommen wird; ein Mdrchen ists, erzdhlt / Von
einem Blddling, voller Klang und Wut, / Das nichts bedeutet.

Siod
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. ‘ ) Ol YpopaTOOEIDES AVTIXATOTTTPIGOUY THY

O o™ ® e TOALTIOUIXY]
RO TQUTOTNTY

O gUVTPLTTNGG OYHOG TWV TIANPOPOPLWV PUE TIG OTTOLES
aAAnAemidpolpe pag Ppiorovtal oe xamoLa LEpapyUéVN
HEWPEVLN Lopd): péovTa relpeva, AloTES, TIVAKES, xal
Ypadna atotyeia, g€ TOAVTTAOXES TUTIOY padIUES OleuBe-
Thoets. H paydaia vioBétnom 01adpastinwy uéowv pe
TIEPLOPLOUEVES OlaaTATELS uTTOY papuilet auTd To péAo:
TPWTO, YLATE OL TOPEIG TTOV AVATTTYTTOVTAL OE XIVNTA UéTTL
(6Trwe 1) exmaidevam nat oL ETLXELPNUATIHES OPATELS)
amattovV ToAvTAOKa Kelpeva: OeVTEPO, Ytatin otebvo-
moinam Pacietat ey TUTOY pad ) Voo ThHPLEN TwV
ouVaAAay WV’ xat TPiTo ylaTi ) éVvola TV YPAUUATOTEL-
pwv atadlaxd dtevplvetat xat Tepdapfavet un-aipafn-
Ted oOpfBoAa. e auté To TAaloo, oL oY ESIATTINEG ETTL-
Aoyéq naBeq ypaupatooelpds TomoBeTodV Ta xeipeva o€
€va TAa{o10 TOALTIOUINWY TAGEWV: OE CUUTTVOL, AVTLTIO-
pabeam, 1) TPOTIOTTOIN T TOTHLV KAl SIEBVWY ETTLPPOLIV.
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REGULAR, BOLD
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REGULAR, INFORMAL, BOLD

Bringing
scripts together

ALLscripts covered in Amikal are designed

with an awareness of their origin and history.

Yet, the similarity between them is unmis-
takable. The amicable appearance holds the
family together and allows users to combine
themin any layout.

The early scribal forms

The earliest surviving European letterforms
are Greek capitals scratched into stone. The
strokes are bony and thin, almost ethere-
al-the opposite of the heavy substance they
are carved in. The letters are made primarily
from straight lines, and when curved forms
appear, they have a very large aperture. This
means that forms like S and C and M, which
can be relatively open or relatively closed, are
about as open as they can get. These early Greek
letters were dvawn freehand, not constructed
with compasses and rule, and they have no ser-
ifs - neither the informal entry and exit strokes
left by a relaxed and fluent writer, nor the
symmetrical finishing strokes typically added
to letters by a scribe.

8o gm)el 3z¥ed
(o[ T=Yo19))

OLYpapUaTOTELPES AVTINA-
TomTpiouy TV TOAITIOpINN
TautoTnTa Xabe xootnTag. O
TUVTPLTITINGG OYHOG TWV TIA-
POPOPLLIV LUE TIG OTIO(EG AAAT)-
Aemidpovye pag Ppiorovral oe
KATTOLA LEPOPY NUEVT] HELUEVIXT
uopdn: péovta xeipeva, AioTeg,
mivaxes, xat ypada ototyeia,
o€ ToAUTTAOXES TUTTOY paINES
SevBethoes. H paydaia viodéty-
0¥ OladPATTINGY UETWY UE TIEPLO-
OLouéves Blaataaets umoypappiel
auTo T0 p6Ao: TPWTO, ylati ot
TOMELG TTOU aVaTTTUO00VTAL TE KL~
T péoa (6mws v exmaidevay na

Botn@ @m0, a1 aBo- Ol ETIYELPYUATINES OOATELS) ATAUTOUY TOAUTTAOKY,

6 3058 Ty e38enSencs

nelueva: OeUTepo, yrati v dtedvomolyoy BaaileTa
OTHY TUTOYPApUNY] UTOOTHPLEY TWY ouvaAlaywy

DE 268 Y5 Sm5) HOUL TPLTO Y1oT! 1) EVVOL TWY YPRUUATOTEDWY OTAOL-
a5 OB Ecs e 002 and S1evpUVETAL nat TEPIAUBEAVEL Un)-aApadyTna

&3 25 31880 BeRHD.
8oen@ )83 BB@re9c3 91 DnRBICs

EBes 95301330 ¢S1@® BB ).



Alphabets and numerals

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmn
opqrstuvwxyz

ABIrAEZHOIKAMN
SOIIPETYPXVY Q)

aBydelnOixAuviomp
CoTVOX YW

eRDBDDVADITnesen

QTS DCRECOX®»LHMN®
P300S

0123456789
0123456789

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmn
opqgrstuvwxyz

ABIr'AEZHOIKAMN
ZOIIPYTYPXVY
aydelnSinApvEonp
SoTuxYpw
ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmn
opqrstuvwxyz!

ABCDEFGHIJKLMN
OPORSTUVWXYZ

abcdefghijklmn
opqrstuvwxyz
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«Amikal builds on my invention and takes it
to the next level. Iloveit!»

— Aldus Manutius

«Atypeface exactly after my fancy.»
— Robert Granjon

«Oh, sonow it’s your invention, Aldus?»
— Francesco Griffo

«Abominable!»
— Stanley Morison



